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“Alvin Ailey and his dancers, who are revolving around this
immense creator of art, enchanted us for a couple of evenings.
They showed us how dance came back to the Earth and gave us
their joy, that kind of joy one feels when shedding dusty
conventions and one gives herself/himself to the sincerity of the
movement, which is the essence of life.(. . . ) Through Alvin Ailey
we learn about the most authentic facet of the American dance
school.”

Liana Tugearu, Romania Literară, July 4, 1974.



1962: Alvin Ailey American Dance Theater is chosen to go on an
extensive tour to the Far East, Southeast Asia and Australia as
part of President John F. Kennedy’s progressive “President’s
Special International Program for Cultural Presentations.”
1966: Ailey Performs in Inaugural Arts Festival in Senegal. Alvin
Ailey American Dance Theater participates in the first Negro Arts
Festival in Dakar, Senegal.
1967: Ailey wins the Grand Prix Italia, a prestigious television
production award. Alvin Ailey American Dance Theater embarks on
a 2.5 month, 10 country tour of Africa for the State Department.
1968: Alvin Ailey American Dance Theater Performs at the White
House. Alvin Ailey sets Revelations on Ballet Folklorico for the
opening ceremonies of the 1968 Olympics in Mexico City.
1970: Alvin Ailey American Dance Theater goes on a six-week
tour of the USSR − the first for an American modern dance
company since the days of Isadora Duncan.
1974: Tour to Eastern Europe not mentioned.
1977: Alvin Ailey American Dance Theater performs at President
Jimmy Carter’s inaugural gala at the White House.
1979: Tour to Romania not mentioned.
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“Looking like a proud poppa, beamed effulgently from the stage of
the New York State Theater at Lincoln Center on Tuesday night.”
“However, the company looks in very good form and is obviously
elated from its very successful tour of Western Europe, which was
followed by special appearances under State Department auspices
in Hungary, Rumania and Yugoslavia.”

Clive Barnes, New York Times, August 15, 1974.
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Reviews
• “Poetry in dancing”

• “Original American dance”

• “more than a mélange of the classic European ballet, American
cities vibes, the cowboys, Martha Graham’s expressionism, and the
free movement of tennis and base-ball (sic).”

• “getting real substance due to the Black folklore inspiration,
Ailey presented not a copy but a genuine new style, which reflects
in dance the American diversity and experience.”

• “the most authentic American dancer, who has a very distinct
signature.”

• “his source of inspiration were the songs and dances of his
people, their pain but also the power of feeling. His people were
removed from their land and brought in chains to America, but
they preserved the memory of their native land, and it shows in
Ailey’s dance.”

• “Ailey presents real choreographies, not dance stars.”



Style

“A joy for the eyes, due to their perfect movements and the
beautiful bodies with the color of old gold.”

“The barefoot dance, which liberates the body of the conventions,
and links the earth with each fiber of the body.”

“The body is connected to the space and infinitum.”

“The spine is not anymore the only equilibrium axis.”



“In my interpretation, she represented those women before her who
came from the hardships of slavery, through the pain of losing
loved ones, through overcoming extraordinary depressions and
tribulations. Coming out of a world of pain and trouble, she has
found her way − and triumphed.”

Judith Jamison, Dancing Spirit







Reviews

“Ailey gave us genuine joy.”

“Explosion of color and lines, which embodied perfectly the joy of
dancing. . . ”

“Animated atmosphere in the audience, due to his dances. . . ”

“Deep emotions.”

“His dances are proving the value of Black art.”

“Ailey is a unique choreographer because his art is inspired by the
Black music, traditions dance and the philosophy of life.”

“Their devotion to dance, and their inner joy while dancing, was
contained in each gesture.”

“Their art is more than a raw expression of their inner selves or
improvisation. It is the result of a genuine love for their art
combined with endless labor.”



Donna Wood
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