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The University Art Museum is part of the dynamic 
learning environment at the University at Albany, 
State University of New York.

Founded in 1967, the museum's mission is to 
advance knowledge and foster understanding in 
contemporary visual arts. Through exhibitions, 
programs, publications, and collections, the Museum 
seeks to provide a forum for artists and audiences that 
enriches the intellectual life of the university and 
community. The 9,000-square-foot-facility was 
designed by architect Edward Durell Stone and has 
become known as an icon of late 20th century 
modernist architecture. The Museum has presented 
over four hundred exhibitions and its collection is 
especially strong in contemporary works on paper.

ABOUT THE MUSEUM



OUR WORK
• The Museum is free and open to everyone

• The Museum presents four to eight exhibitions a 
year

• We present thematic, solo, group, and collections 
exhibitions by professional artists

• Annually, the Museum presents the Master of Fine 
Arts Thesis Exhibition showcasing the work of 
graduate students enrolled in UAlbany’s Studio Art 
Program

• Exhibitions are accompanied by free public 
programs that include artist talks, walkthroughs, 
guest lectures, performances, panel discussions, 
presentations, and workshops



• We recognize the importance 
of our role in presenting and 
disseminating new knowledge 
through museum-based 
learning.

• The Museum aspires to reach 
those yet to experience art or 
have a firsthand encounter 
with artists. 

• Our primary goal is to present 
exhibitions and engagements 
that impact and expand the 
worldview of burgeoning 
minds. 

• Through the transformative 
work of artists, we aim to 
reflect the diverse life 
experiences of persons and 
identities we serve.

OUR ROLE

• The University Art Museum is 
uniquely situated in a large public 
research university. 

Artist Ashley Teamer giving a public walkthrough as part of the 
exhibition ACE: art on sports, promise, and selfhood.



As the Museum awaits to reopen, we are 
pleased to introduce the PAUSE ONLINE
Exhibition Series that looks back on key 
moments in our exhibition program that 
pose new meaning and resonance today. 

This series of presentations highlights the 
Museum’s past solo and group projects 
that examine themes such as power of 
images, personal narratives, intimacy, 
public space, and endurance – themes that 
distinctly define our present and are now 
part of a larger historical context.

PAUSE ONLINE EXHIBITION 
SERIES





PERFORMANCE DOCUMENTS  
2020 Third in the PAUSE ONLINE

Exhibition Series is Gerard & Kelly: 
Performance Documents (2016), an 
exhibition of performance 
documentation that charts the 
prevailing concerns around history, 
memory and the present tense of 
performance that have come to define 
Gerard & Kelly’s practice. 

These video “documents” underscore 
the artists’ inquiry into the 
relationships between performers and 
spectators, language and movement, 
as well as intimacy and public space.



ABOUT THE ARTISTSBrennan Gerard (b. 1978) & Ryan 
Kelly
(b. 1979) began collaborating in 2003. 
The artists work across multiple 
disciplines that includes performance, 
video, and installation. Driven by an 
inquiry of their own partnership, their 
work examines questions of collective 
and individual memory, queer 
subjectivity, and the relationship 
between dance and visual art. Gerard & 
Kelly’s work both subverts and proposes 
alternative models to presenting 
identities, including those that challenge 
monogamous heterosexuality.



HOW IS GENDER A PERFORMATIVE ACT?



EXHIBITED VIDEO WORKS

Verb Dance (2015)

P.O.L.E. (2015)

Reusable Parts/Endless Love (2011)



CAN WE CAPTURE THE 
INTENSITY OF A 
THREE-DIMENSIONAL 
SPECTACLE IN 
TWO-DIMENSIONAL 
LANGUAGE?



In Verb Dance (2014) two performers 
interpret a historic text-based work by the 
artist Richard Serra who is best known 
for his large-scale abstract steel 
sculptures that invite viewer engagement 
with their physical qualities and sites. 
Verb List (1967-68) is a list of actions 
pertaining to sculptural processes that 
Gerard & Kelly integrate as a score for 
movement and interaction, exploring the 
relationship between language and the 
body.

Gerard & Kelly transposed Serra’s list of 
108 verbs onto magnets dispersed 
throughout deconstructed risers of a 
black box theater. The sound score for 
the performance is a field recording of the 
theater’s crew dismantling the risers 
during the inverted installation process.

Verb Dance (2015)

CLICK ABOVE ARROW TO VIEW
Gerard & Kelly, Verb Dance, 2015. Performers: devynn emory and 
Todd McQuade
Documented at The Kitchen, New York, NY, March 2014



DOES 
DOCUMENTATION 
ALTER OR MAR THE 
SPONTANEITY AND 
ACT OF 
PERFORMANCE?



P.O.L.E. (2015) is a project 
comprised of works in video 
and sculpture, public 
conversations, and two 
performances scores. For 
their exhibition at the New 
Museum in New York, 
Gerard & Kelly installed two 
16’ brass poles for dancing 
which stretched from the 
floor to displace the gallery’s 
ceiling panels and expose 
hidden skylights.

P.O.L.E. (2015) Performers: Lauren Bakst, TyTy Love, Forty Smooth, Tanya St. Louis, and Tyke Turner. Documented at the New Museum, New York, NY, February 2015

P.O.L.E. (2015)



In the performance score Two 
Brothers, two dancers use two 
poles as a medium for 
exchange and support. Each 
performer recruits a spectator to 
play the music for a solo dance 
from his or her phone in 
proximity to the pole. 

In Reverberations, a single 
performer transmits to a solitary 
viewer her memory of events—
from public conversations to 
protests to pole-dancing 
classes—that have transpired 
inside and outside the gallery 
over the course of the 
exhibition.

P.O.L.E. (2015)

P.O.L.E., 2015, Performers: Lauren Bakst, TyTy Love, Forty Smooth, Tanya St. Louis, and Tyke Turner. Documented at the New Museum, New York, NY, February 2015





IS PERFORMANCE A 
DECLARATIVE OF 
OUR SHARED 
HUMANITY OR DOES 
IT UTTER THE 
UNIQUENESS OF A 
PARTICULAR 
SUBJECT? 



The score-based, interactive performance 
created for a rotating cast of four dancers 
is presented on a potentially infinite loop. 

Situated in the nave of St. Mark’s Church 
in New York City, fractured by mobile 
walls, this early manifestation of the work 
propels spectators and performers to 
wander beneath a grid of overhead 
speakers. The rules of the score are 
structured like an elaborate game of 
telephone. Dancers transmit and transform 
the instructions for a kiss between a man 
and a woman into a machine-like 
production of unscripted representations 
of intimacy.

Reusable Parts/Endless Love (2011)



<iframe title="vimeo-player" src="https://player.vimeo.com/video/163186932" width="640" height="360" frameborder="0" allowfullsc



Reusable Parts/Endless Love (2011)

Performers: niv Acosta, devynn emory, Yve Laris Cohen, Todd McQuade,
Roger Prince, and Jose Tena. Documented at Danspace Project at St. Mark’s Church, New York, NY, November 2011



INSTALLATION 
VIEWS

Gerard & Kelly: Performance Documents, 2016, installation views. 
Images courtesy the University Art Museum, University at Albany, 
State University of New York  



INSTALLATION VIEWS

Gerard & Kelly: Performance Documents, 2016, installation views. Images courtesy the University Art Museum, University at Albany, State University of New 
York  



THE ARTISTS TALK
FEBRUARY 3, 2016, 7 PM 



Gerard & Kelly Talk and 
Screening: 
In Time and Out of Sync
FEBRUARY 3, 7 PM 
UNIVERSITY ART MUSEUM

In a performative talk, Brennan 
Gerard and Ryan Kelly discussed 
recent projects and their engagement 
with legacies of feminism and queer 
theory in making time-based work.



Gerard & Kelly: Performative Talk and Screening, February 3, 2016. Images courtesy the University Art Museum, University at Albany, State University of New York  

THE ARTISTS TALK



THE WORKSHOP
FEBRUARY 4, 2016, 9 AM - 12 PM



Observers are invited to watch 
the artists as they conduct a 
workshop in which the score for 
their performance installation 
Reusable Parts/Endless Love 
(2011) is transmitted to UAlbany 
students.

Gerard & Kelly Workshop: 
WITNESS THE PROCESS
FEBRUARY 4, 2016, 9 AM - 12 
PM
UNIVERSITY ART MUSEUM



Gerard & Kelly: Witness the Process Workshop, February 4, 2016. Images courtesy the University Art Museum, University at Albany, State University of New York  

THE WORKSHOP



THE PERFORMANCE
FEBRUARY 12, 2016, 7 PM, 8:15 PM



Gerard & Kelly Performance: 
Reusable Parts/Endless Love
FEBRUARY 12, 2016, 7 PM, 8:15 
PM 
PERFORMING ARTS CENTERIn this score-based performance 
installation originally commissioned by 
Danspace Project at St. Mark's Church, 
the performers transmit and transform the 
instructions for a kiss into a machine-like 
production of unscripted representations 
of intimacy. Doing away with fixed seating, 
the artists place the audience in a “catch-
as-catch-can” interactive experience.



PERFORMANCE VIEW



PERFORMANCE VIEW



PERFORMANCE VIEW



PERFORMANCE VIEW



PERFORMANCE VIEW



PERFORMANCE VIEW



Brennan Gerard (b. 1978, Piqua, Ohio) and Ryan Kelly (b. 
1979, Drums, Pennsylvania) are American artists who work with 
performance, video and installation.

ARTIST BIOGRAPHIES

https://en.wikipedia.org/wiki/Piqua,_Ohio
https://en.wikipedia.org/wiki/Drums,_Pennsylvania


Gerard & Kelly have had solo exhibitions at the University Art 
Museum, University at Albany (2016); New Museum, New York 
(2015); and The Kitchen, New York (2014). Their work has been 
presented in a number of group exhibitions including
Storylines: Contemporary Art at the Guggenheim, Solomon R. 
Guggenheim Museum, New York (2015); Anti-Establishment, 
Center for Curatorial Studies and Hessel Museum of Art, Bard 
College, Annandale-on-Hudson, New York (2012); and Hammer 
Museum, UCLA, Hammer Biennial: Made in L.A. (2014). The 
artists have received numerous honors including the Van Lier 
Fellowship at the Whitney ISP (2010) and an Art Matters 
Foundation grant (2013). They were also artists-in-residence for 
the New Museum of Contemporary Art’s Fall 2014 R&D Season. 
The artists live and work in Los Angeles and New York.

Gerard received a BA in women’s and gender studies from Yale 
University, New Haven (2001) and Kelly received a BA 
in comparative literature from Fordham University, Bronx, New 
York (2008). Both artists completed the Whitney 
Museum Independent Study Program (2010) and received MFAs 
from the Interdisciplinary Studio at the University of California, 
Los Angeles (UCLA) School of Art (2013).

ARTISTS BIOGRAPHY

https://en.wikipedia.org/wiki/Yale_University
https://en.wikipedia.org/wiki/New_Haven,_Connecticut
https://en.wikipedia.org/wiki/Comparative_literature
https://en.wikipedia.org/wiki/Fordham_University
https://en.wikipedia.org/wiki/The_Bronx
https://en.wikipedia.org/wiki/New_York_City
https://en.wikipedia.org/wiki/Whitney_Museum_of_American_Art
https://en.wikipedia.org/wiki/University_of_California,_Los_Angeles


SUGGESTED READING
• Judith Butler, "Performative Acts and Gender Constitution: 

an Essay in Phenomenology and Feminist Theory ,” 
Theatre Journal, Vol. 40, No. 4 (Dec., 1988), pp. 519-531. 
The Johns Hopkins University Press.

• Matthieu Copeland, "Choreographing Exhibitions: An 
Exhibition Happening Everywhere, at all Times, with and for 
Everyone," from Choreographing Exhibitions, ed. Matthieu 
Copeland. Dijon: Les presses du reel, 2014.

• Elizabeth Freeman, "Preface" and "Introduction: Queer and 
Not Now," from Time Binds: Queer Temporalities, Queer 
Histories. Durham and London: Duke University Press, 
2010.

• Lauren Bakst, “Indexing Liveness: The (In)Animacy of 
Performance,” Retrieved May, 2020. 

• Julia Bryan-Wilson, “Practicing Trio A,” OCTOBER 140, 
Spring 2012, pp. 54–74. © 2012 October Magazine, Ltd. 
and Massachusetts Institute of Technology.

https://www.newmuseum.org/blog/view/indexing-liveness-the-in-animacy-of-performance

