NOIRE DE...

e ram e SEMBINE OUSMANS

WY W M T
BARIRRAL ML TARTHEAMSE v

vt LaSIDTE CaaTgus ORATANTE
 WRAN T smascw

WM GEEE ET LA PRRCAE N AT e
ACHA OF Bx ON LA YEN ML warvee
R ]

WA A g LB LB CONTENT
P A RS AW M AT (el O OO
i AV UPeI ] Lesm
A Ot B8 AMDEMNDAMNEE BT Im LW
S O CONAE D) LA W PASENT Fea
A ainsl T M E LOERS
‘ e G et .

£ A0 Do) P B aAm YO PREOE ™am
LMOE oL ME 1T O BDGE ARNT W7 aamawt
WA R AR (Y Py PRt A AT T E
» 2. _ T EBET BT ER. R FY I, .
RNV e B M AN
A e
M Tt e TR LS e SN
Ad P aAwT £ s
(e
@ A BAYTLA MDA ML A8 P e mes
20 A sl kI S A

MR BET A e
L e
—

a noire de [Black girl]- Ousmane Sembéne — 1966

|
I
i
L



Angela Davis’s “The Approaching Obsolescence of Housework: A Working Class Perspective”

“The countless chores collectively known as “housework”—cooking, washing dishes, doing
laundry, making beds, sweeping, shopping, etc. —apparently consume some three to four
thousand house of the average housewife’s year. As startling as this statistic may be, it does not
even account for the constant and unquantifiable attention mothers must give to their children.

Housework, after all, is virtually invisible. No one notices it until it isn’t done—we notice the
unmade bed, not the scrubbed and polished floor. Invisible, repetitive, exhausting, unproductive,
uncreative—these are the adjectives which most perfectly capture the nature of housework.”

Chantal Akerman, Jeanne Dielman, 23 rue du Commerce, 1080 Bruxelles, 1975.



