An Introduction to Documentary Studies
DOC 250

Spring 2006

Instructor: Gerald Zahavi




Classroom: LE-24 

Ten Broeck 202





Schedule: Tues. 4:40-7:40

Email: gz580@albany.edu 




Office Hours: M/W 2-4 PM

This is the “gateway” lecture and discussion course for all students majoring or minoring in Documentary Studies. We will meet once a week for three hours. Students will be introduced to a variety of theoretical and practical approaches to documentary work in radio/audio, video/film, hypermedia/multimedia, photography, and long-form nonfiction writing as well as print journalism. The course will cover some of the rudimentary skills involved in the production of each documentary mode, placing a strong emphasis on linking the qualitative methods of the social sciences and the humanistic concerns of the arts. Among the subjects covered in DOC 250 are: media archives and archival research, ethical and legal issues associated with documentary research and production, the history and theory of documentary photography, film, radio, long-form non-fiction prose and documentary editing—as well and the newest documentary genre, hypermedia.

The course will be offered every fall and by rotating faculty from Journalism, History, and Communication. A single faculty member will coordinate the course, but CAS faculty from the five major documentary areas will be invited in as occasional guest lecturers. 

Grading:

Grades will be based on class participation (20%), five essays (each due on the day of the final discussion for each of the five segments of the course, 50%), and a comprehensive final exam (30%).
Class Schedule

Class 1:  Introduction

Introduction: Towards a Definition of Documentary

 

Class 2: What is a Documentary

Reading: 
Robert Coles, Doing Documentary Work
Segment 1: An Introduction to Documentary Photography

 

Documentary photography combines science and art, reality and deception. In this segment of the course students will be introduced to the documentary approach in photography. We’ll begin with an exploration of key theoretical readings and “manifestoes” focusing on the social and transformative impact of photographs. We’ll view and explore the work of past and present documentary photographers and experiment, hands-on, with a variety of documentary photographic styles.  

Required Reading:


 Web Site: “Making Sense of Documentary Photography” at: http://historymatters.gmu.edu/mse/Photos/


Alan Trachthenberg, Reading American Photographs : Images As History-Mathew Brady to Walker Evans. Hill & Wang, 1990.

Selections (on electronic reserve) from: Arthur Rothstein, Documentary Photography. Focal Press, 1986, and Maren Stange, Symbols of Ideal Life: Social Documentary Photography in America 1890-1950. Cambridge University Press reprint Edition, 1992.


Additional essays (to be announced -- in packet of readings)

Photographs of Lewis Hine, Walker Evans, and Dorothea Lange (Web site links will be specified in class).

Class 3: Guest Speaker. To be announced.
Class 4: Discussion of Readings and Student documentary photographic assignments. Essay comparing two documentary photographers due.

.

Segment 2: ¨Documentary Writing / Documentary Reportage: The Lyrical Documentary, Narrative Non-Fiction & Literary Journalism, Documentary Reportage, Edited Documentary Collections 

 

John McPhee has called documentary writing “the "literature of fact." It combines techniques of close observation, field collection, archival research, and literary interpretation of real subjects, be they airline pilots, doctors, dockworkers, midwives, fishermen, or politicians. The documentary writer creatively interprets and narrates the details of everyday life – and of large and small events – thorough careful observation, in-depth research, and attentive listening. In this segment of the course, students will be introduced to the tradition of documentary writing and editing. They will explore various research methodologies, the broad range of narrative structures and voices available to the documentary writer, editing strategies, and much more. We’ll look at selections from some past classics, like James Agee’s Let Us Now Praise Famous Men and George Orwell’s Down and Out in London and Paris and The Road to Wigan Pier, Robert and Helen Lynd’s Middletown: A Study in Contemporary American Culture, as well as some more modern works written by Truman Capote, Norman Mailer, Barbara Ehrenrich, and Tracy Kidder. Students will also be assigned one documentary writing project, due in Class #6.
Required Reading: (On electronic reserve)
Selections from: James Agee’s Let Us Now Praise Famous Men; George Orwell’s Down and Out in London and Paris; George Orwell, The Road to Wigan Pier, Robert and Helen Lynd’s Middletown: A Study in Contemporary American Culture;  Norman Mailer, The Armies of the Night; Barbara Ehrenrich, Nickel and Dimed; and Tracy Kidder, The Soul of the New Machine.. Truman Capote,. In cold blood: A true account of a Multiple Murder and its Consequences. New York: Random House. Sims, N., & Kramer, M. (eds.) Literary Journalism: A New collection of the Best American Nonfiction. New York: Ballantine, 1995).
Class 5: Guest Speaker. To be announced.
 

Class 6: Discussion of readings and student writing assignments.

.
Segment 3: The Documentary Film

In this segment of the course we will explore the historical and social contexts for the emergence of different documentary forms. Our explorations, and the readings that support them, will be both theoretical and empirical. We’ll start by asking some basic  questions about  authenticity, representation, voice, authorship, form and politics and then we’ll move into an examination of the broad range of documentary work produced from Robert Flaherty’s Nanook of the North (1922) to the recent Academy Award winning The Fog of War (2004), by Errol Morris. Students will have an opportunity to try their hand in some crude documentary production in class, just to get a feel of what is involved in pre-production, production, and post-production work.

Required Reading: 
Selections from: A. Rosenthal (ed.), New Challenges for Documentary (Berkley, CA: University of California Press, 1988); Barry Keith Grant and Jeannette Sloniowski, Documenting the Documentary: Close Readings of Documentary Film and Video, (Detroit: Wayne State University Press, 1998); Bill Nichols, Representing Reality: Issues and Concepts in Documentary; Bill Nichols, "The Fact of Realism and the Fiction of Objectivity", Representing Reality, 165-200.

Class 7: Guest speaker. To be announced. 
Class 8: Discussion of reading assignments.
Class 9: Introduction to pre-production, production, and post-production work. Short essay reviewing, analyzing, and comparing two documentary films is due.
Segment 4: An Introduction to Radio/Audio Documentaries



This segment introduces students to the history and evolution of radio documentaries and the use of digital technologies in contemporary audio documentary production. It will survey the theory and practice of radio documentary production (exploring various formats and styles that have proven successful), giving plenty of attention to the aesthetic and technical aspects of the art: audio theory and technology; collecting historical audio source materials (including sound effects, actualities, and archival audio recordings); copyright, releases, and other legal—and ethical—matters issues. We’ll also sample some classic and contemporary examples of radio documentaries. Students will complete an essay review comparing two long-form radio documentaries.

Required Listening: Examples of WPA and New Deal era productions; "Leonard Bernstein: An American Life.” "Grandma was an Activist;” "Rosewood Reborn;" "The Yiddish Radio Project," "Remembering Jim Crow;" "Mandela: An Audio History;" "Blacklisted: A Personal History of the Hollywood Blacklist (all via MP3 and RealMedia Links).

Required Reading (on electronic reserve): Selections from Marcus D. Rosenbaum & John Dinges, eds., Sound Reporting: The National Public Radio Guide to Radio Journalism and Production (Kendall/Hunt Publishing Company, 1992); Randy Thom, Audiocraft: An Introduction to the Tools and Techniques of Audio Production, 2nd edition; and Chapter 20 ("Documentary and Feature Programmes") in Robert McLeish, Radio Production: A Manual for Broadcasters (Focal Press, 1999).

Web sites/resources: 

· David Isay's Sound Portraits WWW Home Site [www.soundportraits.org]. Examples of excellent documentary production work; see also the quick guide to documentary production available at that site. 

· Joe Richman's Radio Diaries Web Site [www.radiodiaries.org]. Description from the Web site: "Radio Diaries, Inc. is committed to producing a new kind of oral history. We work with people to document their own lives for public radio; teenagers, the elderly, workers, prison inmates and people in the forgotten corners of America. Our mission is to find extraordinary stories in ordinary places, and preserve these voices for generations to come." 

· Talking History: Aural History Productions [www.talkinghistory.org]. Based at the University at Albany, a production, distribution, and instructional center for all forms of "aural" history. Its weekly radio show is broadcast over the air and via the internet. Contributing and consulting producers include: David Cohen (New Jersey Historical Commission), Dan Collison (Long Haul Productions), Curtis Fox (The Past Present), Charles Hardy (West Chester University), David Isay (Sound Portraits), George King, James David Moran (The History Show), Joe Richman, George Liston Seay (Dialogue), and many more. 

· This American Life [www.thislife.org]. One of the best and most original shows on public/non-commercial radio. Features long-form and short-form documentaries and much, much more. Some history pieces, but mainly contemporary subjects. 

· Transom.org [http://www.transom.org]. An outstanding radio production resource site, administered by Atlantic Public Media [http://www.atlantic.org], a non-profit organization, founded by Jay Allison. Based in Woods Hole, Massachusetts, it is devoted to serving "public broadcasting through training and mentorship, and through support for creative and experimental approaches to program production and distribution." 

Class 10: Guest Speaker. To be announced.
Class 11: Discussion of readings and in-class recording and production demonstrations. 

    Essay review comparing two long-form radio documentaries is due.
Segment 5: Hypermedia/MultiMedia

In this final segment of the course, students will be introduced to the newest form of documentary work: on-line and CD/DVD digital hypermedia non-fiction productions. They will examine some outstanding and not-so-outstanding examples, and learn how to evaluate content, style, and impact. Basic in-class demonstrations of HTML, JAVA, and multimedia streaming will hopefully demystify some of the procedures involved in hypermedia documentary production.

Web sites/resources:

http://www.hotwired.com/webmonkey -- HotWired's outstanding site for learning Web building.

http://www.buider.com -- CNET's excellent site for people learning how to build.
Additional resources to be announced in class.
Web Sites to sample:


http://www.kaiwan.com/~lucknow/horus/horuslinks.html 

http://www.lib.virginia.edu/etext/ETC.html 

http://www.msstate.edu:80/Archives/History/USA/usa.html 

http://www.georgetown.edu/labyrinth 

http://lcweb2.loc.gov/amhome.html 

http://thomas.loc.gov/ 

http://www.ucsc.edu/civil-war-letters/home.html 

http://www.history.rochester.edu 

http://neal.ctstateu.edu/history/world_history/world_history.html 

http://www.lib.virginia.edu/journals/EH/EH.html 

http://white.nosc.mil/museum.html 

http://www.comlab.ox.ac.uk/archive/other/museums.html 

http://history.cc.ukans.edu/history/WWW_history_main.html 

http://english-server.hss.cmu.edu/History.html 

http://miavx1.acs.muohio.edu/~ArchivesList/index.html 

http://www.onramp.net:80/~hbarker/ 

http://www.webcom.com/~jbd/ww2.html 

http://www.cwc.lsu.edu/ 

http://cobweb.utcc.utk.edu/~hoemann/warweb.html 

http://latino.sscnet.ucla.edu:80/murals/dunitz/Street-G.html 

http://www.ionet.net/~uheller/vnbktoc.shtml 

http://www.tntech.edu/www/acad/hist/resources.html 
http://www.directnet.com/history 

http://web.syr.edu/~laroux/ 

 HYPERLINK "http://h-net.msu.edu/" http://h-net.msu.edu/ 

http://www.georgetown.edu/crossroads/crossroads.html 

http://muse.jhu.edu/index.html 

http://scarlett.libs.uga.edu/darchive/hargrett/maps/neworld.html 


Required Readings: 

Selections from: Martha G. Sammons. The Internet Writer's Handbook, 2nd ed. ; Jay Bolter et al., Remediation: Understanding New Media; Roland De Wolk Introduction to On-Line Journalism. [http://www.abacon.com/dewolk/]
Class 12: Guest speaker. To be announced.

Class 13: Discussion of readings. In-class exercises. Essay comparing two documentary Web sites is due.

Conclusion: Wrapping it Up
Class 14: Documentary work today and in the future / course evaluation.

FINAL EXAM: Time and place will be announced.
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