Communication 378 Syllabus:
The History of the Idiot Box
Lecturer:  Ronald Helfrich 

Mailbox: SS 340

Office: SS 328

Office hours: Thursday 4:15-5:30

e-mail: ronhelf@gmail.com, rh962349@albany.edu, or helfrr@rpi.edu
Class Meetings, MWF, 1:40-2:35, Humanities 024

This is a class on the History of Television, a communications medium which has had a revolutionary impact on human life around the globe since the 1950s. While this class will touch on a variety of aspects of television the focus of it will primarily be on the history of narrative TV, especially American narrative TV—television’s fictional dramas, comedies, tragedies, and melodramas. 

About this class…

As you will see I do not make attendance mandatory for this class. You don’t have to come to class if you don’t want to. I post all the lectures online on Blackboard. Anyone who does not come to class is responsible for reading these lectures and for reading our texts and will need to comment on both of these in the journals—about which more quite soon. While on the matter of reading class materials, I will give those who read beyond class material and inform me that they have done so in the journals credit for that extra reading. There is a downside to not coming to class. We will do things in class that won’t show up in the lectures and I do grade your in-class participation and give you credit for attending class but only if you are involved in the class. I will not give you credit if you are talking about sports or reading Vogue magazine or anything similar. 

There is an online component to this class. You can find it by going to Blackboard and logging in.

Finally, it is worth paying attention to the media especially The New York Times, The Guardian, NPR and PBS for news on contemporary television (I have links to some of these in the online lecture notes). You can also, of course, access a host of online sites including PopMatters, Pop Politics, Flow, Flak, Entertainment Weekly, TV Guide, and TV.Com for news and information on TV (again many links to these are provided in the online lecture notes).

Assignments:

There will be several assignments in this class. 

First, you will be required to submit a biography to me on the online course site. In your biography tell me about yourself, who you are, what your interests—leisure and academic--, how you got to UAlbany, and why you are in this class. Submit the biography to me on the online course page by copying and pasting it into the assignment box. Your biography will serve as the first entry in your journal. Speaking of the journal…

Second, you are required to submit that you have read and understand the syllabus. You don’t get any points for doing this assignment but you can lose 15 points if you don’t due it. The moral: do it. You need to read the syllabus and notify me promptly that you have read and understand it. If I do not hear from you on or before the date this assignment is due you will lose 15 points.
Third, you will be required to keep a journal.  This will constitute 80% of your grade.  Historically journals have ranged between 30 and 100 pages per term. They should not simply be full of “I think” or “I feel statements” They should be analytical, systematic, and empirical. Thinking and feeling, in other words, is fine if it is grounded in systematic empirical analysis. For more on them see the Forward to the online lecture text. 
So, to summarise and repeat, what would a perfect, well close to perfect, journal look like?

   1. it would be analytical and systematic

   2. it would contain entries that respond to class discussions (class)

   3. it would contain entries that respond to the class lectures online (lectures)

   4. it would contain entries that respond to some, usually at least three per section, links in the lectures (links include TV shows, commercials, and oral histories in the lessons)

   5. it would contain entries that respond to the book or books we are reading for this class (readings)

It would not necessarily do all of these simultaneously. But it would do them at some point in the journals handed in for the assignment due dates. 
Fourth, attendance and Participation will constitute 20% of your grade. 
I will give you weekly viewing assignments

All assignments must be submitted as a PDF or copied and pasted on Blackboard.

NO LATE ASSIGNMENTS WILL BE ACCEPTED. ONCE BLACKBOARD ASSIGNMENTS CLOSE THEY ARE CLOSED.

CALENDAR AND ASSIGNMENT DUE DATES:

20 January: Term Begins and Com 378 Begins

23 January: Biography due

28 January: Syllabus Read Assignment due

16 February: Journal 1 due

The first journal should cover the lectures, links, and readings from the beginning to American Television 1975-1985.
15-16 February: No Classes

17 February: Classes Resume

29 March-5 April: Spring Break

6 April: Classes Resume

30 April: Journal 2 due

The second should cover those from American Television 1985-1995 to the end.

4 May: Term Ends
ALSO SEE THE ONLINE CALENDAR

Grading:

So how do I grade? So how do I grade? With respect to journals I am looking for quality contributions to the issues we will read about, link to, and discuss.  In general, the higher the quality of discussion in the journal and the greater the reference to the links and readings in the journal, the better the grade. I also rate journals relative to the best journal in class. That journal or journals which I think is the best in the class sets the A grade standard for the class. I grade papers the same way. One word of caution: quantity is not necessarily quality though it sometimes is. I reserve the right to dock you one letter grade per day for any assignment that is.
There are a total of 100 points you can earn in this class. The following is the breakdown in my grading scale. 

100-95 A

94-90 A-

89-87 B+

86-84 B

83-80 B-

79-77 C+

76-74 C

73-70 C-

69-67 D+

66-64 D

63-60 D-

59 and below E

Class Rules

1.  Please do not talk or play in class during lectures. If you do your attendance grade will be affected.

2.  If you have to leave before the end of class, please do so quietly and do not slam the door upon leaving.

3. Try to get to class on time; if you can't, enter quietly, do not allow the door to slam, and sit in the nearest seat.

4. During class discussions, listen to your fellow students and respond with civility

5.  Turn in assignments on time. Failure to do so may result in the loss of grade points

6. Turn your cell phones off.

7. If you are bringing computers have them ready to go before class begins so that the infamous Windows jingle is not playing during class lectures. I will grade you down if you are surfing on your computer rather than listening and participating in class.

8.  Do not plagarise. Here is my plagiarism policy.  Plagiarism is the taking or the purchasing of words and ideas of another and passing them off as your own. If in a formal paper you quote someone, you must use quotation marks and give a citation to that quote.  Paraphrased or borrowed ideas are to be identified by proper citations.  Plagarism will result, at the minimum in a failing grade for the assignment.
By receiving this syllabus or taking this class you accept the stipulations and rules contained in this syllabus.
Required Texts:

The lectures are the primary textbook for the class. There are links to short essays in the Encyclopedia of Television (first edition) which are optional and to the readings below which you must read.

John Gibbs and Douglas Pye (eds.); Close Up 01
Roz Kaveney (ed); Reading the Vampire Slayer, second edition

Durand (ed.); Buffy Meets the Academy
Sinclair and Turner (eds.); Contemporary World Television
For materials on Buffy go to Slayage: The Online International Journal of Buffy Studies (http://slayageonline.com/) and the Academic Buffy Bibliography http://www.alysa316. com/Buffyology). Since Slayage has changed locations the links to Slayage essays on the Buffy Bibliography no longer takes you to the correct location.

All books can be purchased at Mary Jane Books (http://www.maryjanebooks.com/) at the corner of Western and Quail in Albany, New York.

A word about the online lectures. The lectures are meant to be the main text book for the class and are organised like a textbook. They are meant to be read like a book from beginning to end. There are three general sections--the first on the technology and early broadcasting history of TV, the second on the history of US TV, and the third which provides glimpses into TV outside the US.

The US section is subdivided into several sections itself. It is divided on the basis of ten year periods--1945-1955, 1955-1965, 1965-1975, 1975-1985, 1985-1995, 1995-2005, 2005-2015. Each of these subsections are further divided into several other subsections--broader historical contexts, institutional history and relations with governmental entities, and programming. Within these sections at the relevant point are the readings you are required to do for the class. At the end of each of these subsections is a "bibliography" with viewing and oral history options. I have used bold and italics to emphasise these sections, subsections, and sub-subsections.

All lessons are organized on a weekly basis and should be done on a weekly basis.

Course Outline:
Week One, Day One:

Forward and Introduction

Lecture: Forward

Lecture: Introduction

Week One, Days Two and Three:

TV as Technology

Inclass and Online Exercise: A Short Course in the Rhetoric and Semiology of Images or How to Read TV 

Lecture: Technology and Television

Readings:
Douglas Kellner; “Buffy the Vampire Slayer as Spectacular Allegory: a Diagnostic

Critique” 
http://www.gseis.ucla.edu/faculty/kellner/essays/buffy.pdf
Roz Kaveney, “She Saved the World. A Lot: An Introduction to the Themes and Structures of Buffy and Angel” in Reading the Vampire Slayer, pp. 1-82
Weeks Two:

American TV, 1935-1955

Lecture: American Television, 1935-1955
Readings:

Sue Turnbull; "Not Just another Buffy Paper”: Towards an Aesthetics of Television, Slayage 13-14

http://slayageonline.com/essays/slayage13_14/Turnbull.htm
Joyce Millman; “The Death of Buffy’s Mom”, Salon.com, 12 March 2001

http://archive.salon.com/ent/col/mill/2001/03/12/buffy_mom/index.html
Stephanie Zacharek; The Hills Are Alive with the Sound of… Vampire Slaying!”, Salon.com, 7 Nov 2001

http://archive.salon.com/ent/tv/feature/2001/11/07/buffy_musical/index.html?x 

Stephanie Zacharek; “A Hole in our Hearts”, Salon.com 

http://dir.salon.com/story/ent/tv/review/2003/05/21/buffy_final/index.html
Weeks Three:

American TV, 1955-1965

Lecture: American Television, 1955-1965
Readings:

Joss Whedon; Interview, The Onion AV Club

http://www.avclub.com/content/node/24240
Roz Kaveney, “Writing the Vampire Slayer: Interviews with Jane Espensen and Steven DeKnight” in Reading the Vampire Slayer, pp. 101-131

David Lavery; “A Religion in Narrative: Joss Whedon and Television Creativity”, Slayage 7 

http://slayageonline.com/essays/slayage7/Lavery.htm
Giada da Ross; “When, Where, and How Much is BtVS a Soap Opera?”, Slayage 13-14 (2004) 

http://slayageonline.com/essays/slayage13_14/Da_Ros.htm
Week Four:

American TV, 1965-1975

Lecture: American Television, 1965-1975

Readings:

Deborah Thomas; “Reading Buffy” in Gibbs and Pye

Week Five:

American TV, 1975-1985

Lecture: American Television, 1975-1985 

Readings:

Durand (ed.), Buffy Meets the Academy
Week Six:

American TV, 1985-1995

Lecture: American Television, 1985-1995

Readings:
Ian Shuttleworth, “They Always Mistake Me for the Character I Play! Transformation, Identity, and Role-Play in the Buffyverse (and a defence of fine acting” in Reading the Vampire Slayer, pp. 233-276

Gwyn Symonds; “Playing More Soul than Written: James Marsters’ Performance of Spike and the Ambiguity of Evil in Sunnydale” Slayage 16 (March 2005)

http://slayageonline.com/essays/slayage16/Symonds.htm
Week Seven:

American TV, 1995-2005

Lecture: American Television, 1995-2005


Readings:
Rachel Fudge; "The Buffy Effect or, a Tale of Cleavage and Marketing." Bitch
4.1 (1999): 18-21

http://www.bitchmagazine.com/archives/08_01buffy/buffy1.shtml
Frances Early; “Staking Her Claim: Buffy the Vampire Slayer as Transgressive

Woman Warrior”, Journal of Popular Culture 35.3 (2001): 11-28

Also at Slayage 6 

http://slayageonline.com/essays/slayage6/Early.htm
Steve Simkin; “‘Who died and made you John Wayne?’: Anxious Masculinity in

Buffy the Vampire Slayer”, Slayage 11-12 (2004)

http://slayageonline.com/essays/slayage11_12/Simkin_Wayne.htm
Ewan Kirkland; The Caucasian Persuasion of Buffy the Vampire Slayer” Slayage 17 (June 2005)

http://slayageonline.com/essays/slayage17/Kirkland.htm
Week Eight:

American TV, 2005-2015

Lecture: American Television, 2005-2015

Readings:

Dominic Alessio; “'Things are Different Now'?: A Postcolonial Analysis of Buffy the

Vampire Slayer” The European Legacy 6.6 (2001): 731-40

can be accessed and printed online via UAlbany Library, journals

Jeff Pasley; “You Can’t Pin a Good Slayer Down: the Politics, If Any, of Buffy the

Vampire Slayer. and Angel”
http://jeff.pasleybrothers.com/writings/buffy.htm
Week Nine, Day One:

World Television

Lecture: Introduction to World Television

Readings:

Sinclair and Turner (editors); Contemporary World Television, pp. 61-111 and 1-60
Daniel Chandler; Cultivation Theory http://www.aber.ac.uk/media/Documents/short/cultiv.html
Week Nine, Days Two and Three and Week Ten, Day One:

Canadian Television

Readings:

Marc Raboy “Canada”, Encyclopedia of Television
http://www.museum.tv/archives/etv/C/htmlC/canada/canada.htm
Sinclair and Turner (eds.); Contemporary World Television pp. 61-63

Mary Jane Miller, “Canadian Television Programming in English”, Encyclopedia of Television
http://www.museum.tv/archives/etv/C/htmlC/canadianproge/canadianproge.htm
Manon Lamontagne, “Canadian Television Programming in French”, Encyclopedia of Television
http://www.museum.tv/archives/etv/C/htmlC/canadianprogf/canadianprogf.htm
Martin Allor, “The National and the Journal”, Encyclopedia of Television
http://www.museum.tv/archives/etv/N/htmlN/nationalthe/nationalthe.htm
Greg Elmer, “The Fifth Estate”, Encyclopedia of Television
http://www.museum.tv/archives/etv/F/htmlF/fifthestate/fifthestate.htm
P. David Marshall, “Canadian Morning Television”, Encyclopedia of Television
http://www.museum.tv/archives/etv/C/htmlC/canadianmorn/canadianmorn.htm
Peter Orlik, “Hockey Night in Canada”, Encyclopedia of Television
http://www.museum.tv/archives/etv/H/htmlH/hockeynight/hockeynight.htm
Week Ten, Days Two and Three and Week Eleven, Days One and Two:

Television in Europe

Lecture: Introduction to European Television

Readings:

Sinclair and Turner (eds.); Contemporary World Television pp. 67-70 and 35-38

“British Television”

http://www.museum.tv/archives/etv/B/htmlB/britishtelev/britishtelev.htm
“ITV”

http://www.screenonline.org.uk/tv/id/1139047/index.html
“British Programming”

http://www.museum.tv/archives/etv/B/htmlB/britishprogra/britishprogra.htm
“Children’s Television”

http://www.screenonline.org.uk/tv/id/445547/index.html
“TV Sleuths”

http://www.screenonline.org.uk/tv/id/986395/index.html
“TV Police Drama”

http://www.screenonline.org.uk/tv/id/445716/index.html
“Conspiracy Drama”

http://www.screenonline.org.uk/tv/id/524081/index.html
“Sitcom”

http://www.screenonline.org.uk/tv/id/445368/
“TV Satire”

http://www.screenonline.org.uk/tv/id/946719/index.html
“TV Sci-Fi”

http://www.screenonline.org.uk/tv/id/445256/index.html
“Ghost Stories”

http://www.screenonline.org.uk/tv/id/1154975/index.html
“TV Literary Adaptation”

http://www.screenonline.org.uk/tv/id/1052941/index.html
“WWII Dramas”

http://www.screenonline.org.uk/tv/id/1127960/index.html
“The Television Play”

http://www.screenonline.org.uk/tv/id/445349/index.html
“Game and Quiz Shows”

http://www.screenonline.org.uk/tv/id/1360447/index.html
“TV Variety”

http://www.screenonline.org.uk/tv/id/1341652/index.html
Television in Ireland

http://www.museum.tv/archives/etv/I/htmlI/ireland/ireland.htm
Television in France

http://www.museum.tv/archives/etv/F/htmlF/france/france.htm
Sinclair and Turner (eds.); Contemporary World Television pp. 74-77

Television in Spain

http://www.museum.tv/archives/etv/S/htmlS/spain/spain.htm
Television in Italy

http://www.museum.tv/archives/etv/I/htmlI/italy/italy.htm
Sinclair and Turner (eds.); Contemporary World Television pp. 77-80

Television in Greece

http://www.museum.tv/archives/etv/G/htmlG/greece/greece.htm
Television in Germany

http://www.museum.tv/archives/etv/G/htmlG/germany/germany.htm
Sinclair and Turner (eds.); Contemporary World Television pp. 70-74

Television in Eastern Europe
Sinclair and Turner (eds.); Contemporary World Television pp. 85-87

Television in Russia

http://www.museum.tv/archives/etv/R/htmlR/russia/russia.htm
Sinclair and Turner (eds.); Contemporary World Television pp. 81-84

Television in Scandinavia

http://www.museum.tv/archives/etv/N/htmlN/nordictelevi/nordictelevi.htm
Week Eleven, Day Three:

Television in the Middle East

Readings:

Sinclair and Turner (eds.); Contemporary World Television pp. 108-111

Television in Egypt

http://www.museum.tv/archives/etv/E/htmlE/egypt/egypt.htm
Television in Israel

http://www.museum.tv/archives/etv/I/htmlI/israel/israel.htm
Week Twelve, Days One and Two:

Television in Oceania

Readings:

Television in Australia

http://www.museum.tv/archives/etv/A/htmlA/australia/australia.htm
Sinclair and Turner (eds.); Contemporary World Television pp. 63-66

Television in New Zealand

http://www.museum.tv/archives/etv/N/htmlN/newzealand/newzealand.htm
Week Twelve, Day Three:

Television in Latin America and the Caribbean
Readings:

Television in Latin America

Sinclair and Turner (eds.); Contemporary World Television pp. 87-90

Television in Argentina

http://www.museum.tv/archives/etv/A/htmlA/argentina/argentina.htm
Television in Mexico

http://www.museum.tv/archives/etv/M/htmlM/mexico/mexico.htm
Television in Brasil

http://www.museum.tv/archives/etv/B/htmlB/brazil/brazil.htm
Television in Asia

Sinclair and Turner, Contemporary World Television, pp. 90-91

Television in Asia

Sinclair and Turner, Contemporary World Television, pp. 98-102

Television in Japan

http://www.museum.tv/archives/etv/J/htmlJ/japan/japan.htm
Sinclair and Turner, Contemporary World Television, pp. 102-104

Television in Korea

http://www.museum.tv/archives/etv/S/htmlS/southkorea/southkorea.htm
Television in Greater China

Sinclair and Turner, Contemporary World Television, pp. 104-107

Television in Taiwan

http://www.museum.tv/archives/etv/T/htmlT/taiwan/taiwan.htm
Television in China

http://www.museum.tv/archives/etv/C/htmlC/china/china.htm
Television in India

http://www.museum.tv/archives/etv/I/htmlI/india/india.htm
Sinclair and Turner, Contemporary World Television, pp. 93-95

Television in Africa

Television in Africa

Sinclair and Turner, Contemporary World Television, pp. 96-98

Discovering Buffy site at Slayage

www.slayageonline.com
MIT Forum; “Is Popular Culture Good for You?” 6 Oct 2005

http://web.mit.edu/comm-forum/forums/popular_culture.htm
Stephen Johnson; “Watching TV Makes You Smarter” New York Times Book Review 24 April 2005

http://www.nytimes.com/2005/04/24/magazine/24TV.html?ex=1271995200&en=e08bc7c1e7acbb59&ei=5090
Envoi Anthony Letizia, “The Legacy of Joss Whedon”, Flak
http://flakmag.com/tv/whedonlegacy.html
