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Scores & Parts 

Franz Joseph Haydn, Missa in Angustiis (1798) 
("Lord Nelson Mass") 

by David Janower 

In 1795, Prince Nicolaus II Esterházy aban-
doned the Esterhaza Castle and established the 
family's summer residence at Eisenstadt. Robbins 
Landon informs us that the Prince 

quartet; multiple versions of the orchestration; 
and, finally, discrepancies between existing edi-
tions. 

THE "NELSON" APPELLATION 
required of Haydn, apart from administra-
tive duties, only to compose a mass once 
every year for the name-day of his wife, the 
Princess Maria Hermenegild, of whom 
Haydn was particularly fond. Thus we owe 
to this circumstance Haydn's six last and 
greatest masses, written between 1796 and 
1802.1 

 
Haydn had not written any masses since 1782. 

The first two that he wrote under the royal direc-
tive were the Missa Sancti Bernardi de Offida and 
the Missa in tempore belli (both 1796). The third 
--and to this day the most popular -- was the 
Missa in Angustiis, written between July 10 and 
August 31, 1798, and currently known as the 
Nelson Mass. Due to immense popularity in the 
years immediately following its creation, the work 
underwent numerous modifications, resulting in a 
convoluted textual history which has caused much 
confusion about many of the important aspects of 
authenticity and performance practice. The most 
serious problems for the contemporary conductor 
derive from the surprising number of significant 
inconsistencies among present-day editions. The 
purpose of this monograph, then, is to identify and 
elucidate four areas of historical and textual 
confusion in the Nelson Mass. They are: the naming 
of the mass; variances in material for the solo vocal 

Some historical background should put to rest 
the fallacy that Haydn wrote the mass in honor of 
Admiral Horatio Nelson. Robbins Landon ex-
plains that 
 

On 19 May 1798, Napoleon sailed with a 
large fleet and some 40,000 men from 
Toulon, slipping through the otherwise ef-
fective British blockade and making for 
Egypt.... On 1 August, Nelson ... sighted 
the French fleet at anchor in the Harbour of 
Aboukir and in a daring manoeuver the 
British fleet . . . blew the French fleet to 
bits. It was the most brilliant victory for the 
allies in a long and seemingly hopeless 
war.... 
The news would have reached the Ester-
hazy Court at Eisenstadt about a week be-
fore the first performance of the Mass on 
23 September...2 

 
Since the mass was begun weeks before Nel-

son decimated the French fleet, his victory could 
not possibly have been the inspiration for it; if 
Robbins Landon's guess is correct, the mass was 
completed some two weeks before the news of the 
the victory reached Eisenstadt. Furthermore, the 
title page of Haydn's autograph copy -- which cur- 
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rently is archived in the Austrian National 
Library's Music Collection -- bears a single word: 
Missa. Some time later, Haydn entered the work 
into his Entwurfkatalog3 as the Missa in Angustiis, 
literally "narrow" or "constricted." A freer trans-
lation might read "Mass in time of anxiety," simi-
lar in format to the title of an earlier "Mass in time 
of war." It remains vaguely possible, of course, 
that Haydn's title simply means a mass completed 
in a short or "narrow" amount of time. 

History does not record how or when Nelson's 
name was added to the title. Robbins Landon 
believes that at the first performance 
 

... listeners would have felt an exultant 
thrill as they listened to the ominous D 
minor Kyrie and Benedictus with the men-
acing trumpets and timpani. It may even be 
that listeners . . . christened the work 
Nelson Mass because they associated it 
with the great naval victory, and that when 
Nelson himself arrived at Eisenstadt the 
Mass was resuscitated in his honour. 
Within a few years, no one seemed to know 
quite how the title had been conferred...4 

 
Admiral and Lady Nelson visited Austria in Sep-
tember 1800 and stayed at Eisenstadt Castle; sev-
eral concerts were arranged in their honor. It is 
possible that a Missa performance during the visit 
forever attached Nelson's name to it. 

 

HAYDN
’
S ORIGINAL ORCHESTRATION 

parts are currently housed in the Archives of the 
Esterházy Castle.) 

Sometime after the initial performance Haydn 
made changes in the solo vocal quartet parts, the 
great majority of changes coming in the soprano 
pitches. Apparently the tessitura was too high, for 
most of the changes resulted in a lowering of the 
part, although some of the high notes, including 
the climactic b-flat in the recapitulation of the 
Kyrie, remained. Haydn incorporated these 
changes into his manuscript, erasing the original 
notes. Robbins Landon suspects the part was 
rewritten in a lower tessitura to accommodate a 
performance by Empress Marie Thérèse herself.8 

Generally speaking, it should be noted that the 
changes in the solo voice parts did not improve the 
passages; they are clearly designed to facilitate a 
performance by a weaker soprano, and as such, 
emasculate the original version. In his edition 
(Schott/Eulenburg) Robbins Landon "dutifully" 
prints Haydn's ultimate version and, in a most 
responsible manner, provides the original pas-
sages in footnotes. Unfortunately, Gunter Tho-
mas, editor of the volume of Haydn's complete 
works which contains the Nelson mass (Henle/ 
Bärenreiter), gives only the revised version, with 
no indication in the scores of the original passages. 
They are to be found in the edition's critical report 
but are useless for performance purposes. The 
Breitkopf edition, upon which the Peters and Kal-
mus editions are based, includes the original solo 
parts. 

PROBLEMS OF INSTRUMENTATION 
By the spring of 1798 the Esterházy family was 

"practising economy.... The princely Feld-Har-
monie was now dismissed, leaving a small nu- 
cleus of string players and singers..."6 Haydn had 
little choice but to write for reduced forces; the 
result was a work scored for three trumpets, 
strings, and organ, the latter being played by the 
composer at the premiere.7 The limited orches-
tration in no way diminishes the work; rather, it 
lends a stark -- perhaps a military -- quality to it 
that makes it special among Haydn's oeuvre in this 
genre. (The original performance materials were 
prepared by Haydn's assistant, Johann Elssler; the 

Many Missa manuscript copies were in circula-
tion during Haydn's lifetime, and the composer 
appeared content with his original scoring. How-
ever, when Breitkopf and Hartel announced plans 
to publish the masses, Haydn apparently consid-
ered rescoring the mass to include additional wind 
parts. In December 1802, G. A. Greisinger9 wrote 
to the publishers: 
 

Haydn told me that in the Mass . . . he put 
the wind instruments in the organ part, 
because at that time Prince Esterházy had



 29 

dismissed the wind players, but he advises you 
to put everything that is obbligato in the organ 
part into the wind instruments and to print it 
that way10. 
 

An enlarged orchestration for the mass exists 
in the Eisenstadt library: It is scored for flute, two 
oboes, two clarinets, bassoon and two horns, as 
well as the original three trumpets, timpani and 
strings. In the words of Günter Thomas, this ver-
sion reflects the "old Eisenstadt tradition."11 
Haydn apparently was aware of the enlarged or-
chestration and perhaps even supervised its 
preparation. Haydn's successor at Eisenstadt, 
Johann Nepomuk Fuchs, rescored several of 
Haydn's masses which "used to be without accom-
paniment;"12 this he freely admitted in a letter to 
the Prince; he was also identified as the author of 
the Nelson mass rescoring in a contemporary 
newspaper. Thus, we may assume that Fuchs was 
responsible for the Nelson Mass wind additions 
which now appear in the Complete Works in small 
print. (Previously, J. N. Hummel, then an area 
kapellmeister, had been credited with this work.) 

The Breitkopf 1803 edition, however, does not 
conform to Fuchs's rescoring. It seems probable 
that neither Breitkopf, Haydn's publisher, nor G. 
A. Greisinger, his biographer, knew anything 
about Fuchs's work. Robbins Landon believes 
that Breitkopf probably commissioned a local 
Liepzig composer to do the work; Thomas sug-
gests it may have been Thomaskantor A. E. 
Muller, who also created piano editions of 
Haydn's two oratorios. Unfortunately, Muller --or 
whoever -- worked from a faulty copy of the 
score, added parts for a flute, two oboes and two 
bassoons, rewrote the clarini parts13 and, subse-
quently, the timpani part as well. The addition of a 
clarino principale part is perhaps the worst single 
feature of the Breitkopf 1803 orchestration. 
However, the fact that Muller had worked from a 
faulty score, which caused numerous errors in the 
mass's first printed edition, was far more serious. 
 

MODERN EDITIONS 

 

Thus, even before Haydn died, there existed 

three different editions of the mass: Haydn's 
original scoring without winds, Fuchs's "Eisen-
stadt" scoring with the entire wind-band added, 
and the first published edition (Breitkopf 1803) 
based on a faulty manuscript copy and containing 
an unauthorized re-scoring and an incomplete 
wind section. Both Robbins Landon and Thomas 
reject the Breitkopf version, and so should we. 
But because of Haydn's changes in the solo vocal 
quartet parts, the solution isn't that simple. 

The scores that contain Haydn's original scor-
ing are edited by Robbins Landon, published in 
full and piano-vocal score by Schott, and in mini-
ature score by Eulenburg and Kalmus. Again, 
these include Haydn's revised version of the solo 
voice parts but do present the original in foot-
notes. A performance from this edition must, of 
course, include an organ. Scores based on the 
Fuchs rescoring are published in the Haydn Com-
plete Works, Series 23, volume 3 (Nelson and Th-
eresa Masses), edited by Günter Thomas; Henle 
publishes the full score, Bärenreiter publishes the 
vocal score and orchestral parts. The extra wind 
parts appear in small print in this score; if they are 
used, the organ is dispensable, or it may be rele-
gated to a continuo role. The organ, however, can 
be used as a solo instrument, in which case the 
winds should be omitted. This version would then 
agree in essence with Robbins Landon's, although 
there are still a few minor discrepancies. How-
ever, performing materials do not include the 
original solo parts. 

In addition to the Breitkopf and Peters full 
scores, the Kalmus vocal score is also based on the 
Breitkopf 1803 edition. These have the advantage 
of having the original solo voice parts in the main 
musical text; they have the disadvantage of con-
taining the unauthorized scoring and numerous 
errors. In cases where an organ is not available 
and the heavier Fuchs scoring would overbalance 
the chorus, it would be possible to use the Peters/ 
Kalmus editions. This would allow the use of a 
smaller string section -- since fewer winds would 
be involved -- which in turn might permit a smaller 
chorus to produce sufficient volume to bring forth 
an acceptable tonal balance. The numerous errors 
would still have to be corrected, with special 
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attention being paid to the odd trumpet parts. But 
the scoring does indeed work, and the obbligato 
organ parts are nicely scored for the smaller wind 
section. To avoid the tedious project of correcting 
the choral scores, one could use the Peters full 
score and orchestration and have the chorus sing 
from a Schott or Bärenreiter vocal score. This 
arrangement must be recognized as a compromise, 
to be used only for that special situation of a small 
or weak chorus. (The seemingly endless 
corrections in the score and parts must still be 
made.) One might consider whether, after all, a 
performance of the work should be delayed until a 
strong or large chorus is available to perform the 
Fuchs version, or until an organ is available to use 
Haydn's original scoring. 
 

LIST OF DISCREPANCIES 
 

The list which follows is the result of a survey 
of all available editions of the full, miniature, and 
piano-vocal scores. Doubtless other editions exist; 
individuals may wish to compare them with those 
included here; a quick comparison will, in 
general, reveal which of the original editions 
served as the primary source for any given pres-
ent-day edition. While the most obvious differ-
ences between editions are found in the wind 
parts, there are significant inconsistencies of de-
tail in other parts. The editions examined for this 
study together with an explanation of the abbre-
viations and pitch-naming systems used are listed 
also. 

In the first two columns of the list, discrepan-
cies between the Henle edition (and all scores 
which match it) and the Peters edition (and all of 
its matching scores) are identified. About half the 
time the Robbins Landon edition agrees with 
Henle, the other half with the Peters. The third 
column, therefore, indicates Robbins Landon's 
preferred source, and offers a third alternative 
wherever Landon provides one. Since the Kalmus 
vocal score almost always agrees with the Peters 
edition, a notation is made in those few cases 
where it does not, and specifics are given. 

Many discrepancies also exist in the area of 

articulation; this is especially prevalent in the 
string slurs. For example, the Peters editions con-
tain many slurs which have been added to facili-
tate bowing. While the resulting bowings are gen-
erally quite good, it must be understood that they 
do not necessarily derive from the autograph. 

Please note that the Henle score separates the 
organ bass line from the cello/bass line whenever 
the two differ; the Peters score does not, simply 
because in that edition, the bass lines never differ; 
in the Eulenburg score these parts are always 
separated, and the right hand of the organ part has 
been realized. (N.B. The reader should be aware 
that the list of discrepancies presented here is not 
exhaustive; to list all the inconsistencies found in 
the various editions would be a Herculean task 
and, in practical terms, unnecessary.) 

In closing, it is hoped that, if nothing else, the 
contents of this introduction have convinced the 
Journal's readership that it is rather imperative to 
give careful consideration to the choice of one's 
materials when a performance of the Nelson mass 
is being planned. Suffice it to say, compatibility 
between the full score, the piano-vocal edition, 
and the set of orchestral parts is a virtual sine qua 
non. 

======================= 
 

EDITIONS 

 

Group 1: Henle, Bärenreiter 
 

Joseph Haydn Werke. Munich: G. Henle Ver-
lag, 1965. Series XXIII, Volume 3: Messen #9-10 
(Gunter Thomas, editor). 

Joseph Haydn. Missa in Angustiis. Kassel: 
Bärenreiter Verlag, 1967 (Günter Thomas, edi-
tor). This is a miniature score reprint of the Henle 
edition, with a new preface in German and Eng-
lish. The text of the work is identical to the Henle 
full score. The Bärenreiter piano-vocal score (BA 
466a) and the complete set of parts (BA 4660) are 
for sale, and agree in every respect with both full 
scores. The parts include clarinets and horns in 
addition to the other wind instruments. The sepa-
rate organ part is very helpful. 
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Group 2: Peters, Kalmus, Breitkopf 
 

Joseph Haydn. Messe D-Moll, "Nelson Messe". 
Frankfurt/New York: C.F. Peters, 1932 (Wilhelm 
Weismann, editor). As explained in the foreword -
- in German, French and English -- the full score is 
based on the Breitkopf and Härtel original 1803 
edition. The score's cover is marked "Edition 
Peters, #4372" but the number given inside is 
#10931. The matching piano-vocal score, #4351 
or #10865, had its copyright renewed in 1959, al-
though there is no indication that any changes 
were made at that time. It contains a shortened 
preface, also edited by Weismann. The full score 
presents the Latin text and a German translation in 
the foreword section; the piano-vocal score has an 
English translation. Parts are available (#10877) 
and appear to agree in every respect with the full 
score, including parts for flute, oboes, bassoons 
(marked "unisono" in the score, but only "fagott" in 
the part) and a clarino principale in addition to the 
other two trumpets. 

Joseph Haydn. Lord Nelson Mass on cover, 
Third Mass on title page, Mass in D No. 3 on first 
page (the word "minor" conspicuous by its ab-
sence!). New York: Edwin F. Kalmus (undated). 
The piano-vocal score, #6241 (an old number 
which now probably carries a new Belwin Mills 
catalogue number), nearly always agrees with the 
Peters editions. I was unable to locate a set of the 
Breitkopf scores, but suspect that the Kalmus is a 
copy of Breitkopf's old piano-vocal score, al-
though I have no real basis for my suspicion. In 
addition to the three titles already listed, the title 
page provides yet another secondary title, "The 
Imperial." This edition offers metronome mark-
ings and organ registrations, which may be helpful 
to those planning performances with organ ac-
companiment only. However, there are no meas-
ure numbers, and the "singing translation" printed 
under the Latin throughout the work is perfectly 
awful. 
 
Group 3: Eulenburg, Schott, Kalmus miniature 
score 
 

Joseph Haydn. Missa In Angustiis. London: 

Ernst Eulenburg Ltd., 1963 (H. C. Robbins Lan-
don, editor). The miniature score contains a de-
tailed foreword in German and English, which 
discusses specific variant readings in the sources, 
as well as more general considerations. (The criti-
cal report which accompanies the Henle edition, 
available only in German, provides even greater 
detail.) Robbins Landon claims -- without offer-
ing proof -- that the lowest note of Haydn's 
contra-bass "obviously" was C, not E, and that 
for the notes below E, the bass part should not 
jump an octave; instead we must use a bass with a 
C extension. Although I agree with the use of the 
extension, I would be interested to read some 
proof concerning Haydn's instrument. The 
Eulenburg miniature edition is scored for 
trumpets, drums and organ, as per Haydn's 
original intention. 

Joseph Haydn. Mass in D Minor. London: 
Schott & Co. Ltd., 1963. Subtitled Missa in An-
gustiis and then, parenthetically, "Nelson Mass," 
the Schott edition is part of a series called Biblio-
teca Musicae Sacrae; Robbins Landon is the gen-
eral editor for the series and specific editor for this 
work. The piano-vocal score was edited by Ian 
Kemp. It agrees in every respect with the 
Eulenburg miniature score, is very clear and easy 
to read. It contains a shortened version of the 
Eulenburg preface in English and German; 
among its useful features is the inclusion of the 
original solo vocal quartet parts in the footnotes. 

Joseph Haydn. Missa In Angustiis. New York: 
Edwin F. Kalmus. The Kalmus edition is a photo-
graphic reproduction of Robbins Landon's 
Eulenburg miniature, and thus an excellent one. 
Curiously, Kalmus has reproduced the foreword 
beginning on p. xi of the Eulenburg, starting in the 
middle of a sentence! It omits pp. iii-x, which 
contain the general discussion and a list of text 
variants; Robbins Landon's initials are, of course, 
removed. Unfortunately, the Kalmus full score 
does not match its own piano-vocal score. One 
can only wonder about the parts. 

ENDNOTES 

1 H. C. Robbins Landon, Haydn (New York: 
Praeger Publishers, 1972), p. 92
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